relocate '"the sublime" within perceiving subjects rather than perceived objects ' (25) . Duffy posits that 'the sublime which the individual describes becomes implicated with their own persona through the act of description'; their presence in the landscape 'becomes part of the cultural associations which that landscape is in the process of acquiring ' (25) . For the sake of scope, as Duffy acknowledges, domestic tourism in places like North Wales, the Lake District and the Scottish Highlands is, unfortunately, not considered. A focus on local or national identity in relation to the notion of sublime subjectivity would, though -especially on the basis of his brief but engaging comments on Ossian and the 'mountain sublime' (59) -certainly constitute a worthwhile subsequent project for Duffy, to further probe, develop and elucidate the innovative insights of this one.
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